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This refusal to bow and to serve is not mere escapsm> if by
escapism we mean only craven flight. For one thing, art in
self-defense reacts upon the activities that would tame and
absorb it. It serves as a check, like the independent powers in
our constitution. Art cannot impose "the artistic rule" upon
the practical world, because there is no artistic rule. But it can
assert that intolerable ugliness is a warning. A state, a social
regime, a creed, that produce ugliness as if it were their natural
function, are open to challenge. The most fundamental criticism
of hideous paleo-industrialism was that of Blake, Ruskin, and
William Morris against "those dark Satanic mills." We cannot
affirm that "beauty is truth," and we know for certain, alas!
that much that is ugly is palpably true. But we can resist the
encroachments of willful ugliness. In this respect, the artist has
a social role, and art is an element in the consdence of mankind.

But both flight and resistance are forms of negation: art
affirms. It affirms life even in the jaws of death. In this, art
is akin to the other great affirmations that are beyond any
mechanical and logical laws: love and mystic communion. This
domain is real, not shadowy j but it cannot be defined in terms
of anything else. It is what remains, intact and free, after
scholarship, psychology, biology, sociology, theology, have done
their worst to absorb it. It is not "mysterious": nothing could
be plainer as an immediate experience 5 but it is "ineffable."
So it seeks expression through a phrase which is no explana-
tion at all, but simply a warning to common sense: "Here be-
gins the realm from which you are debarred: religion for re-
ligion's sake, love for love's sake, art for art's sake."

But here we are faced with the irreducible contradiction that
is in art. The assertion of the unique is confined to the unique j
the perfect vision is incommunicable} the essential experience
must remain a secret. As Ernest Hello put it: "The sole lan-
guage of the mystic is silence." Yet arty the only art we can
study, criticize, enjoy, is communication. Art is self-expression,
but addressed to others, elite or multitude. The artist cannot
manifest himself without abandoning his ivory tower 3 never